Scales for Double Bass,
Traditional and Unusual

Collected by Michael Montgomery

This collection of a number of scale types includes seven major and seven melodic minor one octave
scales (up to three sharps and flats, with fingerings), two octave major and melodic minor scales in all
twelve keys (with fingerings), followed by some less traditional scale types oftentimes used to play over jazz
changes or in other types of improvised music (without fingerings).

These less common scale types include Augmented, Diminished, Whole Tone, Blues, Pentatonic,
Byzantine, Harmonic Minor and Harmonic Major, and Neopolitan scales, and these are presented (without
fingerings) in the “key” of C only, together with their various “inversions” or “modes”. Also included is a
chart with suggestions as to which chord types these scales and modes might be used when improvising or

composing.
Contents:
Seven One Octave Major and Melodic Minor Scales 1
Twelve Two Octave Major and Melodic Minor Scales 2
The Augmented Scale and its Modes 13
Two Diminshed Scales and their Modes 14
The Whole Tone Scale and its Modes 16
The Blues Scale and its Modes 17
The Pentatonic Scale and its Modes 18
The Gypsy or Byzantine Scale and its Modes 19
Harmonic Major Scale and it's Modes 20
Harmonic Minor Scale and its Modes 21
Melodic Minor Scale and its Modes 22
The Major Scale its Modes (the "Church Modes") 23
The Neopolitan Scale and its Modes 24

Comparing Some of the Different Scale Types 25



Scale choicesfor Chord Types

Half

M aj or Dominant Minor Diminished Diminished | Augmented
Major Myxolydian| Dorian Locrian | Diminished Whole
Tone
. Lydian , Half Lydian
Lydian Dominant Phrygian Diminished Dominant
Lydian : : Super Super
Augmented Hindu Aeolian Locrian Locrian
Harmonic | Whole | by i ished | Diminished Diminished
Major Tone
Augmented | Diminished Blues Blues
Diminished |  SUP&r | Melodic
Locrian Minor
Blues Blues Harmonic

Minor




Seven One Octave Major Scales
(with Double Bass Fingerings)
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Mayjor Scales - Two Octave - All Keys
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Major Scales - Two Octave
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Major Scales - Two Octave
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A melodic minor

Seven One Octave
Melodic Minor Scales
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Melodic Minor Scales - Two Octave - All Keys
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10 Two Octave Meodic Minor Scales
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Two Octave Melodic Minor Scales
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Two Octave Melodic Minor Scales
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The Augmented Scale Modes/Inversions
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Diminished #1 Scale Scale Modes/Inversions
(minor 7th sharp 9th and 11th)
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Diminished #2 Scale Scale Modes/Inversions

(minor 3rd, flat 5th, major 7th)
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The Whole Tone Scale Modes/Inversions
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The Blues Scale Modes/Inversions

(dominant 7th chord)
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The Pentatonic Scale Modes/Inversions
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The Gypsy or Byzantine Scale Modes/Inversions
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The Harmonic Major Scale Modes/Inversions
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The Harmonic Minor Scale Modes/Inversions
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The Melodic Minor Scale Modes/Inversions
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The Major Scale Modes/Inversions

lonian (major 7th)

o

9 9
)
Dorian (minor, flat 7th) o Y
:.
Phrygian (minor, flat 7th and 9th) . .
s — — " gl
Lydian (major with raised 4th) . Py o o
o +— — — — o
—o)eo
V4
Mixolydian (dominant 7th) e P > o
> o ™ — — ™ = Y
)
V4
Aeolian (minor, flatted 7th) e £ e o
. s £ F r - E £ p e o
.,,:
Locrian (half diminished o o
! - -
.,,:
lonian (major 7th) o £ o .
e £ £ EFEEE EEE L2 £ »

N

(c) Michael Montgomery




24

The Neopolitan Scale Modes/Inversions

Neopolitan (minor with major seventh, flat 6th and 9th)
- o

rax 7 ! @ o 1
Y 5 5
major or dominant 7th with araised 4th b b
A o o N
o >
dominant 7th, raisEd 5th . b be be | . .
minor 3rd, dominant 7th, raised 4th be o e be b
_ ° o T — — — o
O
y4
dominant 7th flat 5th with aflatted 6th and Sth
. ) s be e £ £ £ e be |
):
PP N R I a
¥
i 9 o
Mool b g 2t E EE 2 & b
.,,:
Neopolitan (minor with major seventh, flat 6th and 9th
"3 . - * be
o ] — [ wl

[T79

L be be £ 2 f

N

(c) Michael Montgomery

™
A




25

Beyond Major/Minor: Comparing
Several of the Different Scale Types

Diminished #1 (minor 7th sharp 9th and 11th)
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